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We are sorry to bring
you the sad news that
Bill Cashmore died on
9th November 2017.
Bill had a long
association with the
Summer Theatres
including, amongst
other successes,
writing a number of
plays for the Jill Freud
Company.
His friend and
associate,
,
shares his memories
of Bill on page 3

You are invited to

Friday 16th March 2018
- 7.00 p.m. prompt start
at the William Godell
Pavilion, Southwold
Common
For more information,
please go to page 2

2018 Summer
Season Plays
Revealed

Turn to Page 7 for news of an exciting new
fundraising event for FESPA members
This issue of
was due to go to press just in
advance of the

2018 Grand
Showbiz Quiz
So we’ll bring you news of this,our first
fund-raising event of the year, in the
Summer issue
“All the best performers bring to their role something more, something
different than what the author put on paper. That's what makes theatre live.
That's why it persists.”
Registered Charity No: 1119037

But why are there
only 4 plays? - we
hear you ask.
reveals
the background to
some interesting
changes this season
on page 4
and introduces the
plays themselves on
page 5

It’s that time of year when we put all thoughts of Brexit, Trump and
the January Sales to the back of our minds and concentrate
instead on this year’s

All Friends - members of FESPA need to read and be aware of this

Annual General
Meeting
The 2018 AGM takes place on
prompt. Once again the venue is the
Southwold Common.

starting

On 25 May this year the Data Protection Act (DPA) will be replaced
by the General Data Protection Regulation (GDPR). Every organisation
that stores and processes a mailing list of individuals must decide
whether they need to Register with the Information Commissioner’s
Office and seek specific consent from every individual on the list to
continue using that information.
We believe that FESPA is exempt from this requirement. The reason
is that, as a small membership-based charity, the only uses made of the
address details you provided us with are (a) to contact you about
matters relating to FESPA, The Suffolk Summer Theatres and related
local performing arts activities and (b) to provide the Summer Theatre
Box Office with confirmation of your eligibility for Friends’ discount on
tickets. Moreover, we believe it reasonable to assume that, when you
provided us with your contact details, you did so because you expected
and wished us to use them in these ways.
Even though we are exempt, we are required to set out our Privacy
Policy in respect of our mailing list which we do below.

on

All members for whom it is practical to attend are encouraged to do
so as it provides a wonderful opportunity to catch up on all aspects
of FESPA’s activities over the past 12 months and the aspirations for
the coming year. If you’re reading the printed version of this edition,
you should find a copy of the Agenda and the Minutes of last year’s
AGM enclosed; if you’re reading from e-mail, then these documents
will be in a separate attachment. Please be environmentally
conscious and bring these along to the meeting so we don’t have to
print out extra copies.
The meeting is in two halves with a break for liquid refreshment in
the middle. Firstly, we have the ‘business’ part which doesn’t take
too long. However, it does include the eagerly awaited insight from
Summer Theatres’ co-producer, Mark Sterling, sharing the
background to the coming season’s productions and the unveiling of
the 2018 acting company. The first half concludes with the matter
of elections for the vacant positions of Trustees and Officers.

We need to tell you what information
we hold about you and how it is used.
Personal information about FESPA members is held on a database and
consists of a minimum of name, address, date of joining, whether
subscriptions are up to date or pending, whether Gift Aid applies and
whether newsletters can be delivered by hand. If members have
optionally supplied telephone number and/or email address these are
also stored. A member’s entry may also include brief relevant
memoranda for admin purposes such as recent change of status,
address or surname.
The data are held and maintained by the current FESPA database
manager and used to keep track of membership/subscription status,
to address envelopes and send emails containing information relevant
to FESPA members. The information is used by the Trustees of FESPA
and the Suffolk Summer Theatre Box Office to inform members about
forthcoming events and productions, announce the publication of
newsletters, issue reminders about subscriptions and confirm theatre
ticket discount eligibility. The information is not shared with any other
organisations or individuals. At any time, a member can request to
see the information we hold on them, require us to correct errors or
update contact details, withdraw their consent for us to hold and
process any or all the data by contacting the database manager at the
address below. If you ask us to erase your membership record entirely,
your membership will cease.
Personal information is held on members only while their membership
is valid and is deleted if they fail to pay their subscription for more than
a year after it falls due or if they resign or if we are informed of their
death.
Barry Tolfree, FESPA Database Manager, 22 Field Stile Road, Southwold,
IP18 6LD. 01502 722582, barry@fespa.co.uk

Nominations for Trustees are invited; so far, there is one nominee:
— proposed by Barry Tolfree

The vacancies for Officers are for Chairman, Treasurer and ViceChairman; so far, the nominations are:
Chairman

—

Vice-Chairman —
Treasurer

—

Hon. Secretary —

— proposed by Mary Rowan-Robinson
— proposed by Viv Tolfree
—

proposed by Peter Gibbs

— proposed by Sidi Scott

All fully paid-up FESPA members are, of course, welcome to propose
any additional nominations for any or all of these posts. Nominations
must be in writing and sent to the Hon. Secretary:
.
The closing deadline for all nominations is midnight on
.
Then, after the refreshment break, it will be time to enjoy listening to
this year’s guest speaker; at the time of going to press, they have yet
to be announced so this remains a surprise.
Once again, the AGM is an excellent opportunity to start gathering
goodies for this summer’s Theatre Fête. Please consider donating
bottles for the Bottle Stall and prizes for the Tombola and bring along
what you can on the evening: Thank you.

Your 2018 Subscription …
… is now due and a blue renewal form should be enclosed with the printed edition of this issue. Your subscription is vital if FESPA is to continue
all the positive initiatives in supporting both the Summer Theatres and the performing arts locally. So please renew whilst it is fresh in your mind.
Here’s a reminder of the ways you can help to enable FESPA to use its funds more effectively.
● Renew promptly – it costs money to print and send out reminders
● If you are a UK taxpayer, ensure you elect for Gift Aid by completing the appropriate section on the form. Since becoming a charity, the
Friends have received additionally from HMRC over £21,000 – monies that are put to good use to further the aims of FESPA.
● Please consider making an additional charitable donation over and above the nominal renewal rate.
● Join EasyFundraising. So far the 19 Friends who actively use this scheme have increased FESPA funds by well over £425. Imagine how
much we could generate if the majority of our membership participated!
Thank you.
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Actor, writer and director, BILL CASHMORE, enjoyed an association
with the Southwold Summer Theatres that went back over thirty years.
The worlds of theatre and politics are now poorer for having lost Bill.
His friend and collaborator, Andy Powrie, pays tribute
Bill and I met in Rep and discovered a similarly daft sense of
Bill Cashmore was a unique comic talent, as a performer and a
humour. We decided, with the optimism of youth, to call
playwright. He began his career in the Cambridge Footlights,
ourselves a comedy duo, wrote to lots of small regional theatres,
and made many TV appearances in ground-breaking British
and were quite surprised when some of them booked us. We
comedy programmes like Brass Eye and Fist of Fun. But
were equally surprised when Tyne Tees TV asked us if we would
Southwold Summer Theatre held a special appeal for Bill as
like to write for and appear in a live ITV
actor, director and writer. Bill and I wrote
Saturday morning programme called
a series of lunch-time plays which were
Gimme 5. We found ourselves writing for
originally performed at The Crown, before
an even younger duo called Ant and Dec.
the lunchtime season was relocated to
Bill often wondered what had happened
Sutherland House. The first of the series
to them.
was called ‘What’s In A Name?’, and
25 years ago Bill co-founded a company
featured Jill Freud, Steven Hancock and
called Actors In Industry. The name is
Gerry Hinks as residents of a retirement
self-explanatory, and its phenomenal
home for actors. Bill directed the same
success has meant that many hundreds of
cast in our next lunchtime play – ‘Amber’
actors have had the chance to work in the
– set in and around a Southwold Beachcorporate world, and earn a decent living.
hut, and he appeared in the next one –
Bill
‘Trip of a Lifetime’. These three plays
P loved theatre. He once resolved to see
ah play every week for an entire year – and
were performed as a main house show
he succeeded. Bill’s play ‘Daughter’ won
under the title ‘Growing Old Disgracefully’.
best play at the INK Festival 2016. But he
Bill’s first encounter with Southwold
was also a passionate campaigner for
Summer Theatre was in 1986, when he was
1961 - 2017
environmental issues and stood in the
a cast member of a lunchtime musical
2017 election as a Green Party candidate.
show. By his own admission singing was
Bill also raised money for many deserving causes, by running
not one of his stronger suits, and Bill would often recall how,
marathons. Bill died in November 2017 of an unsuspected heart
after a vocal warm-up, Musical Director Derek Scott scanned the
condition. He will be greatly missed.
cast, pointed at Bill and told him to mime.

BOB CARLTON

Sadly, Bill is not the only member of
the Summer Theatre family that we
have lost recently.
KNIGHT MANTELL
Those of you of a certain age may well remember Knight who
was a stalwart of Jill’s company in the late eighties and early nineties.
Born in Cheshire, Knight was one of the first intake of students at
the fledgling Manchester University Drama Department in the
early sixties. An actor of the old school, his early career covered
most of the classics. He later developed a series of much admired
one-man shows about Sir Henry Irving. The association with the
Victorian actor-manager led to Knight directing Antony Sher in
(the premiere of which had made
Leopold David Lewis’
Irving a star) at the National Theatre in 1987 as part of Laurence
Olivier’s 80th birthday celebrations.
He found time in a busy career to spend his summers in Southwold for several years from 1986 where he acted in such plays as
and
; and directed
and
among many others.
Sadly,
died in 2017 at the age of 72.

Born in Coventry, Bob began his career as an assistant stage
manager at the Yvonne Arnaud Theatre, Guildford. An Arts
Council training bursary took him back to his hometown in 1974
where he was instrumental in setting up its youth theatre. He was
artistic director of The London Bubble Theatre for four years to
1983, and then at The Queen’s Theatre, Hornchurch for
seventeen years from 1997. He will probably be remembered
most for writing the award-winning musical
which was a huge international hit and
enjoyed two runs in the West End. He was also a pioneer in the
use of actor-musicians to tell a story.
Bob’s connection with Southwold and Aldeburgh was part of a
family participation in the summer seasons. His then wife,
Caroline Wildi, graced our stages for many years; and his
daughter, Emily, started as a student in the 2005 company and
worked as an assistant stage manager until 2008.
Bob died on January 18th, aged 67.

“We do on stage things that are supposed to happen off. Which is a kind of integrity, if you look on every exit as being
an entrance somewhere else.”
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N O T- F O R - P R O F I T
At a recent meeting with the FESPA Trustees, it was suggested
that I write an article for the magazine to explain a little of how
the summer theatre season is financed and how crucial the role
of FESPA in supporting us is.

to an annual salary it would fall far short of the current national
average. Our actors and staff come to work in Suffolk because
they enjoy it and because they are given challenging roles in a
repertory system. Job satisfaction outpaces monetary reward.

Firstly, it is important to realise that the vast majority of our
income comes from the box office and front-of-house sales.
Combined, these amount to between 95% and 96% of turnover.
The remaining 4% - 5% is patronage and sponsorship of which
FESPA is by far the largest contributor.

To summarise then – the FESPA grant is of crucial importance to
the future security of the company. It is worth noting though that
almost 28% of the grant received from FESPA is returned to the
members individually in the form of ticket concessions. A further
bonus to our ticket-buyers this year is that we will no longer be
charging a fee for use of credit or debit cards.

Although we are a limited company, Suffolk Summer Theatres is
a not-for-profit company – the sole shareholder being the
Southwold and Aldeburgh Theatre Trust. No dividends are paid
and so the entire turnover goes into the business. If there is a
budget surplus on a season, this rolls over to provide the start-up
funding for the following year. If there is a budget shortfall – as
happened in 2017 – we are entirely dependent on the FESPA
patronage and other sponsors for the seed capital. As you can
appreciate, once the season has closed in September, there is
no further income until ticket sales begin again in March of the
following year, so a season has not only to pay for itself, it has to
generate enough to cover the ongoing
overhead costs liable for five months. We
also need to have enough to pay advance
Royalties on the plays we book for the
following season.

The mathematically astute among you will notice that the above
percentages add up to more that 100%. This is because the
figures are based on the 2017 season when we unfortunately
had a shortfall on budget of about 15%. There are a variety of
reasons for this: a general economic uncertainty in the country
means that people think twice before spending money; the
weather, especially in August, was atrocious and kept many
people away from holidaying at the coast; in Southwold, the
closure of The Swan Hotel meant that 40 roomsworth of highspending people per night were not available to us. Consequently,
we are having to approach the 2018
season rather more warily. We have
decided to instigate some changes which,
we hope, will help us through another year
of undoubted economic uncertainty.

After salaries, accommodation, and
rentals, the fourth most costly expense is
the Royalty that has to be paid to the
playwrights of all the works we use. The
standard Royalty rate is 10% of the gross
box office of each play. Or, to put it
another way: £1.50 out of each £15.00
ticket sold goes directly to the playwright.
Although the final Royalty is based on
gross box office, it is customary to secure
the licence to produce a play from the
authors’ agents on payment of an
advance which, for us is around £1,000
per play. This has to be paid before any
marketing can begin. So, if we are to start
promoting the new season in January, we
must have the funds to settle the
advances in December.

Co-Producers:

Firstly, you will notice that there are four
plays on offer instead of five although the
season will remain the same length. By
this means, we are hoping to capitalise
on the most popular shows for
holidaymakers by running them for longer.
Consequently, the Ray Cooney comedy –
Funny Money – will run for three weeks in
Southwold and two in Aldeburgh. We are
also fortunate to have acquired the rights
to produce a rarely seen Agatha Christie
drama – A Daughter’s A Daughter. This
will also have a two week run in Aldeburgh
as well as a split run in Southwold where
it will play for one week in July and for two
weeks in September.

The second point of note is that we have
added a Tuesday matinee to the
programme in Southwold. We have
become aware over the past two or three years that the Friday
evening shows are the most poorly attended – largely, we think,
because Saturday is changeover day for holidaymakers. We are
therefore going to experiment with not playing on Fridays in
Southwold and instead having an additional matinee on Tuesdays
– matinees always being popular with our audiences. These new
Tuesday matinees (in Southwold only) will be at 2:30pm which
broadens the range of available performance times to potential
customers. The Tuesday evening shows remain at 8:00pm.
Thursday and Saturday shows remain the same at 5:00pm and
8:15pm. Performance times in Aldeburgh are not affected and
we will continue to play on Fridays there. However, we are now
offering Thursday matinees in Aldeburgh for all of the plays where
in the past this was limited to only some of them.

To recap – the start-up funding, of which
the FESPA grant is an important part, pays for print and postage
costs in March and April; the costs of holding pre-production
meetings with directors and designers, and auditions; and box
office running costs. As with any business, cashflow is hugely
important to its smooth running and so it is vital that the income
stream for the forthcoming season starts as soon as possible.
Early booking not only ensures individuals and groups getting the
seats they want for the performance they want (bear in mind that
there are only 18 Premium Row seats per show. That is Row H in
Southwold and Row F in Aldeburgh) but also helps us build up the
money needed to pay for staff, materials and, ultimately, actors
and stage management.
As I stated above, by far the largest expenditure in making the
season happen is on people – and rightly so. This amounts to
approximately 60% of turnover. Accommodation at St Felix and
elsewhere amounts to 15%; workshops and halls rental to 15%;
Royalty as discussed to 8%; leaving approximately 8% for material
costs, transport and publicity. It should be noted that, although
we spend a lot of money on people, they are not individually well
paid. We maintain the principle set by Jill Freud of paying everyone
equally and we try to increase the basic level of pay incrementally
each year but even so, if the weekly level were to be extrapolated

Look out for the new season brochure! We have given it a new
look and have now combined Southwold and Aldeburgh
information into one document. So the yellow and blue cards are
consigned to history!
Peter and I wish you all a Happy 2018 and I’m sure we all wish
for a busy and successful summer!
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And so to Mark’s & Peter’s sneak preview of the 2018 Season’s treats

B ODY L ANGUAGE

by Alan Ayckbourn

A quiet country clinic staffed by handsome doctors and pretty nurses looking after supermodels and rock stars in such circumstances, it would be easy to lose one’s head. Out of the blue, a bizarre helicopter accident gives a
visiting plastic surgeon the opportunity to conduct an operation that will be the pinnacle of his career. He manages
to save the lives of attractive model Angie and plain dumpy Jo but unfortunately he makes one teensy-weensy
mistake…
SOUTHWOLD
Wednesday 11th July Saturday 21st July

Every body needs some body…
but preferably their own!
One of the finest of Ayckbourn’s comedies of errors

ALDEBURGH
Tuesday 24th July Saturday 28th July

A DAUGHTER’S A DAUGHTER

by Agatha Christie

Agatha Christie proves herself to be more than a murder mystery writer with this tense, semi-autobiographical drama
about the relationship between a mother and her only daughter. Attractive widow, Ann, is planning to marry again
when her headstrong daughter, Sarah, returns from the war. Sarah disapproves of her mother’s choice and, for purely
selfish reasons, sets about destroying Ann’s potential happiness. Is the consequent rift between mother and daughter
irrevocable, or can there ever be some kind of reconciliation?
SOUTHWOLD
Monday 23rd July Saturday 28th July AND
Monday 3rd September Saturday 15th September

F UNNY M ONEY

“Inter-woven patterns of behaviour gradually turn
into a tightening garrotte.”
“A fascinating neglected curiosity… stands
comparison with Rattigan at his best.”

ALDEBURGH
Tuesday 31st July Saturday 11th August

by Ray Cooney

A moment of absent-mindedness on the evening commute gives mild-mannered Henry Perkins custody of a briefcase
full of money… Not his! A hastily-planned emigration to Spain with his wife Jean, is thwarted by her reluctance to
go. When not one but two police detectives turn up, Henry’s attempts to lie his way out of the situation grow in
audacity and hilarity. It soon becomes apparent that the money belongs to a criminal mastermind who naturally
wants it back…
SOUTHWOLD
30st

Monday
July Saturday 18th August

ALDEBURGH

Hysterical improbabilities collide in this side-splitting
romp from the undisputed master of the genre

JEEVES & WOOSTER IN
PERFECT NONSENSE

Tuesday 21st August Saturday 1st September

by The Goodale Brothers
from the works of P.G. Wodehouse

What better way for Bertie Wooster to tell his tale of japes, scrapes and narrow escapes than to book the local church hall
and sell tickets – which is exactly what he does. With the help of the inestimable Jeeves and a barking mad butler called
Stebbings, Bertie’s story is illustrated by improvising scenery and props from whatever is to hand, and by impersonating
a raft of bods from silly-ass drones to imposing aunts.
ALDEBURGH
Monday 13th August Saturday 18th August

The bonkers world of Wodehouse as interpreted by The
Goodale Brothers
and created by three men and a dog
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SOUTHWOLD
Monday 20th August Saturday 1st September

FESPA PRIORITY BOOKING

2018 Seat Prices
Row

Southwold & Aldeburgh
6th February to 6th March

*POSTAL & EMAIL BOOKING*

Row

Enclose SAE and cheque payable to
‘Suffolk Summer Theatres’
Suffolk Summer Theatres,
Southwold Arts Centre,
St. Edmund’s Hall,
Cumberland Road,
Southwold, IP18 6JP

New
TUESDAY
Matinée
Matinée
Performances

Opening Times from Tuesday 6th March
Tuesday – Friday: 12:00pm –4.00pm
E-mail enquiries:
bookings@southwoldtheatre.org

Telephone: 01502 722572
S o u t hwo l d

Al d eb u rgh

Body Language

Tuesday
2.30pm
Thursday 5.00pm
Saturday 5.00pm

17th July
19th July
14th & 21st July

26th July
28th July

A Daughter’s A
Daughter

Tuesday
2.30pm
Thursday 5.00pm
Saturday 5.00pm

24th July, 4th & 11th
September
26th July, 6th & 13th

2nd & 9th August
4th & 11th August

Funny Money

Tuesday
2.30pm
Thursday 5.00pm
Saturday 5.00pm

31st July, 7th & 14th
August
2nd, 9th & 16th August

23rd & 30th August
25th August, 1st September

Tuesday
2.30pm
Thursday 5.00pm
Saturday 5.00pm

21st & 28th August
23rd & 30th August
25th August, 1st

16th August
18th August

Jeeves and
Wooster
in Perfect Nonsense

Theatre
Superstitions
Explained

“Break
A
Leg”

Almost every actor knows that it’s bad luck to say “good luck”
before a performance; instead the term “Break a leg” is used.
But where does that phrase come from?
There are actually many different theories regarding the origin of
the phrase, but there’s no hard evidence to prove any of them.
Some theories have origins in Ancient Greece, Elizabethan
England and the Civil War era. However, it doesn’t seem that the
phrase was used until the 1920s.
Some believe that it refers to bowing, which is also known as
“breaking the leg” because of the bended knee. Others attribute
the saying to an old German toast, “Hals und Beinbruch,” which
means “neck and leg fracture.”
Still, some say it has to do with the curtain ‘legs’, which are the
curtains in the wings on each side of a stage.
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from James Rose
the nine month journey better
than my efforts to summarise
such a special and inspiring
time, with so much learned and
so much achieved.
https://www.youtube.com/watch?
v=tn7IbdDLsYU
So thank you - I will always be
hugely grateful to the members
and Trustees for your help and
generosity in helping to make it
all happen.
With very best wishes,
Jamie

I wanted to write once more to acknowledge FESPA’s valuable
support for me in 2017 and offer the following summary and video
link, for the FESPA members.
During the past nine months, as a course member of the National
Youth Theatre Repertory Company, I have had some amazing
experiences and met some brilliant people.
The course has made me more determined and indeed able to take
my first steps as a professional actor. I've had a few meetings with
agents who are interested, and also attended some auditions. So
wheels are beginning to turn.
There is so much I want to put into this short note to sum up the
experience and what a massively positive difference it has made to me, my peers and colleagues in the NYT, to audiences and to its
influence on young people seriously interested in theatre. Here is
a link to a short video, made specially by NYT, which provides a
real insight into the behind the scenes experience and encapsulates

Charlotte McGuinness was a FESPA Bursary winner in 2008 and writes to tell us she’s back in Suffolk
to perform professionally.
She’s appearing in a new play called The Response. At the time of writing it’s in development but, by the time
you read this, will have been in performance for two nights at The Seagull Theatre in Lowestoft and then for
a further night at the Mercury Theatre in Colchester.
It’s a controversial new play by BAFTA nominated writer/director, John Hales, and is set in England in June
2006 - just as England slowly recovers from the 7/7 bombings and plays Sweden in the World Cup, a whole
new atrocity is brewing.
Charlotte plays a British woman who converts to the Islamic faith in order to marry her Muslim husband.
FESPA wishes Charlotte every success in this production

event
We are delighted to announce a brand-new
on Friday May 11 2018 which should be a super social
occasion as well as being a much needed extra fund-raiser.
FESPA has got together with Adnams’ Southwold Cellar &
Kitchen store and the exciting new Cheese Shop next door,
‘SLATE’, to bring you a Wine & Cheese event.
Both Adnams and Slate have generously agreed to donate
the wine and the cheese respectively and Adnams have
kindly offered us exclusive use of their stylish Cellar &
Kitchen Café after closing time.

Welcoming glass of Fizz and the chance to browse.
Wine and cheese tasting starts at approximately 7.30 p.m.
Raffle

To add to the fun - there’s a twist: guests will be invited to
pair each of the six wines (which will be served
anonymously) with one of the six cheeses. Personal taste
has a lot to do with it, of course, but it will be interesting to
discover if any consensus emerges. At the end of the evening,
the results will be announced as will the identities of the
wines.

vmtolfree@lineone.net

01502 722582

Seating at the café tables is limited to a maximum of 40
people so, if you like the sound of this event, we urge you
to order your tickets early.
“I love it when you go to see something, and you enter as an individual, and you leave as a group. Because you've all
been bound together by the same experience.”
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Williams celebrated actor, Colin
Elmer, who played Kenneth
Williams in the 50th Anniversary
Tour of Round the Horne, will
reprise his role, telling the great
man’s story in his own words.
During the day listen to an
amazing range of talks that
include exploring the world’s
Mica Paris
wildernesses; Boudicca; WW1
Zepplins over East Anglia; the
Southwold Railway; East
Anglian rivers; the shrieking
woman of Southwold and
painting gardens from Monet
to Matisse.
Our eclectic programme is
aimed to appeal to all ages
and tastes, to local residents
and visitors to our vibrant
seaside town. Tempted? We
Piano Circus
look forward to seeing you.
Look at our website for more
details on all our events and book your tickets www.southwoldartsfestival.co.uk

Festival Director,
whets our appetite
with a preview of the delights we can look forward
to this June
The fifth Southwold Arts Festival (23rd – 30th June) is crammed
with over 30 exciting events. The Festival will be launched with
a colourful street party starting at noon when patron, Emma
Freud, will open our week of the arts. The High Street will be
crowded with musicians, dancers, market stalls and local
restaurants offering delicious lunches.
Georgie Fame, with his muchloved blend of Jazz and
Rhythm & Blues, will perform
at the first concert. On
Sunday afternoon listen to the
sublime voices of Seraphim,
then enjoy Piano Circus in the
evening - six pianos,
performing music by leading
contemporary composers.
Barry Cryer and Colin Sell “the Ant and Dec of the
Sanatogen set” - will be
performing an evening of
songs and jokes on 29th June.
Georgie Fame
The Festival closes with a
concert by one of the UK’s
finest and most respected female
singers, Mica Paris, an incredible
live performer.
Mid-week Hannah Saunders & Ben
Savage, supported by The John
Ward Band, will give us an
evening of folk music and, after
sell-out performances at Ronnie
Scott’s, we have Jazz at the
Movies. At lunchtimes throughout
the week there will be recitals by
tomorrow’s musical stars in the
Young Musicians Showcase.
Moving from music to words,
Andy McConnell from The
Antiques Road Show will explore
Barry Cryer & Colin Sell
the history of wine, its rituals and
glasses. In Cult Figure: Kenneth

Friends’ 2018 DIARY ESSENTIALS

The Summer 2018 issue of FESPA News will be distributed
as close to the middle of May as is humanly possible.
Please share your thoughts and views about FESPA itself,
this newsletter or anything else. Contributions please by:
Friday April 20th

Tuesday
6th February

FESPA Members Priority Ticket Booking starts
— see page 6 for details

Friday
9th February

FESPA Grand Showbiz Quiz - Stella Peskett Hall,
Southwold - 7.00 p.m. for 7.30 p.m.

Tuesday
6th March

FESPA Members Priority Ticket Booking ends

Friday
16th March

FESPA AGM - Godell Pavilion, Southwold Common

Sat / Sun
7th / 8th April

INK Festival
The New Cut Theatre, Halesworth

Friday
11th May

An Evening of Wine, Cheese & Friends
Adnams Cellar & Kitchen, Southwold - 7.00 p.m.

Friday
8th June

Aldeburgh Festival opens

Saturday
23rd June

Southwold Arts Festival opens

Sunday
24th June

Aldeburgh Festival closes

Saturday
30 th June

Southwold Arts Festival closes

Friday
6 th July

Friends’ pre-Season Evening
at ‘Woodleys’ on Southwold Common

Wednesday
11th July

Southwold Theatre Season opens
Body Language’

Tuesday
24th July

Aldeburgh Theatre Season opens
'Body Language’

Sunday
29th July

FESPA Theatre Fête
Godell Pavilion, Southwold Common

Saturday
Last night in Aldeburgh
1st September 'Funny Money’
Saturday 15th Last night in Southwold
September
'A Daughter’s A Daughter’

E-mail warwick@fespa.co.uk

Edited by Warwick Cross - 07776 221965 - warwick@fespa.co.uk

Printed by Leiston Press - 01728 833003
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